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REZUMAT

Razboiul cel Mare sau Rézboiul Natiunilor a fost un conflict armat la scard
mondiald. Niciun alt razboi nu a implicat un numar atat de mare de militari si nu a implicat
atatea victime, ocupand un loc fruntas pe lista celor mai sangeroase conflicte contorizate
de istorie.

Ecourile traumelor Primului Razboi Mondial se aud astdzi prin literatura
memorialistica, prin jurnalele de front, prin scrisori, prin operele literare. Cercetarea
noastra cu titlul Primul Razboi Mondial — Memoria unui timp traumatizant 1isi propune,
prin analiza unor scrieri cu caracter mnemonic raportate la Primul Razboi Mondial sa
ofere o intelegere articulata a felului in care trauma s-a inserat ca un cod criptat in
memoria individului, dar si in cea colectiva, ca un virus care, din cand in cand, gratie unui
context favorabil, asemandtor evenimentului declansator de trauma, 1si pune amprenta pe
cele trei niveluri: trup, minte, suflet, afectand intregul sistem prin experienta coplesitoare.

Tn acest sens jurnale, memorii de rizboi, romane si filme pe aceastd tema au fost
analizate, pentru prima oard, in corpore, in aceasta lucrare, cCu accent pe imaginarul
traumatic recuperat din detaliile realitatilor sociale, politice, culturale, personale cu care
autorii s-au confruntat in mod direct.

Este nevoie de aceste demersuri, de recuperare a memoriei prin paginile de jurnale,
scrisori, memorii, nu pentru crearea unei stari nostalgice, a unei obsesii a ’eternei
reintoarceri’, ci pentru a incerca vindecarea unor traume atat individuale, cat si, mai ales,
colective. Memoria nu este un dat de sine statitor, ea trebuie inteleasda in sens
fenomenologic avand intentionalitate si fiind constientizatd. Mai mult, memoria este
interrelationatd cu realitatea exterioara a individului careia i se adreseaza prin
marturie/marturisire. Asadar, evenimentele trdite de catre participantii la Primul Rézboi
Mondial capata functionalitate prin constientizarea nevoii de a fi Tmpartasite, destinate
cuiva, poate prezentului perpetuu. Tocmai acest principiu al intentionalitatii care
caracterizeazd demersul de mai jos, face ca experienta trecutd a razboiului sa nu fie
pastratd in memorie doar ca o experientd consumata si cristalizatd in timpul trecut, ca Intr-
o arhiva, ci sa se reactualizeze permanent, sd devind un etalon, un punct de reper.

Cercetarea nu-si fixeaza ca finalitate descrierea exhaustiva a intregii literaturi

memorialistice de razboi din secolul al XX-lea, demers aproape imposibil din cauza unui
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numdr impresionant de texte care au vazut lumina tiparului fie in timpul vietii autorilor,
fie la mai multi ani dupd moartea acestora. Insi urmitoarea convingere a repezentat
punctul de plecare al demersului nostru.

O caracteristica importanta a lumii noastre este diversitatea. Ea nu inseamna risipa
si departarea de un iluzoriu nucleu, ci poarti in sine esenta libertatii si a complexitatii. In
acest sens, chiar daca ag merge pe carari strabatute inaintea mea de alti teoreticieni, VoI
incerca sa o fac in stil propriu, avand convingerea ca acolo unde exista o multitudine de

Asadar, au fost analizate scrierile considerate de noi reprezentative pentru aceasta
categorie a genurilor biograficului din perspectiva potentialui traumatic sau pentru a ilustra
componenta identitard si imagologica a traumei de razboi, asa cum intdlnim in selectia
reprezentativa pentru tema propusda, a jurnalelor si a memoriilor apartinand unor
categorii sociale, culturale, de gen, profesionale, relevante: combatanti romani; combatanti
straini pe frontul romanesc; intelectuali roméani; preoti; femei; copii s.a., care au fost
trecute in revista in primul capitol si analizate in detaliu in capitolul al 111-lea.

Cercetarea a urmadrit, de asemenea, stabilirea genului proxim si a locului ocupat de
memoriile si jurnalele de razboi in genurile biograficului precum si relevanta conceptului
de memorie in raport cu diferite tipuri de scriitura.

Demersul nostru s-a orientat pe cateva directii de lucru care, vazute dintr-0
perspectiva convergentd, asigurd pe de o parte, o sistematizare a informatiilor teoretice si
metodologice asupra scriiturii mnemonice pe fondul céreia sd poatd fi identificate
particularitatile ce traseaza o posibila poeticd a memoriei, iar pe de alta parte, prin
asocierea practic — aplicativa a conceptului de trauma cu un corpus de texte considerate de
noi reprezentative pentru dinamica, complexitatea si diversitatea memoriilor de razboi, dar
si cu un segment reprezentativ apartindnd fictiunii si filmografiei Marelui Razboi, sa
permita nu doar validarea componentei teoretico — metodologice, ci si ilustrarea vie a
ipostazelor concrete ale unor experiente traumatizante din Primul Razboi Mondial.

Toate aceste scrieri au ceva in comun: sunt concepute in acelasi context cultural,
politic sau social, al experientelor dramatice ale Marelui Razboi, care-si lasd amprenta
asupra intregului imaginar biografic, dar si asupra modului in care trauma 1l influenteaza
pe cel care scrie.

Scopul fundamental al demersului nostru stiintific il constituie identificarea unor
tipare comportamentale si psihologice provocate de traumele razboiului sau decelarea

acelor mecanisme corporale, cerebrale, sociale asupra carora trauma a avut un impact
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major si nu in ultimul rand, descoperirea amprentelor subliminale ale traumei in memorie,
in limbaj, In cadrul literaturii memorialistice, literaturii de fictiune sau in filmul artistic
dedicat Marelui Razboi. Dar de ce s-ar impune si ar fi importanta o astfel de abordare de
studiu? Raspunsul devine, inevitabil, o necesitate in contextul sociocultural actual. Pentru
a gasi solutii de vindecare, pentru a gasi cai de alinare a suferintei umane, pentru a impéca
individul cu sine insusi si societatea cu istoria Sau prezentul cu trecutul pentru a avea un
viitor. De asemenea, a cunoaste, a identifica, a incerca sa intelegi efectele traumatizante
ale evenimentelor tragice asupra individului, dar si asupra societatilor, devin obiective
obligatorii si pot sa ofere modalitati viabile de a raspunde corect unor astfel de provocari
majore ale istoriei, de a combate, de a limita, de a vindeca sechelele fizice si psihice
iminente. Astfel de evenimente dramatice, cu 0 magnitudine uriasa se petrec chiar in
zilele noastre. lar Pandemia de Covid-19 repezinta o realitate cruda, omniprezenta, o criza
majord si unul dintre cele mai prolifice generatoare de trauma la nivel mondial din toate
timpurile, afectand populatia, la nivelul sanatatii mintale, la o scard mai mare decat cel
de-Al Doilea Razboi Mondial si pentru un timp foarte indelungat, dupa cum sustinea
Tedros Adhanom Ghebreyesus, directorul general al Organizatiei Mondiale a Sanatatii
(OMS), intr-o conferinta la inceputul lunii martie 2021.

Asadar, inca de la inceput trebuie pusd in discutie latura sociald a evenimentului
deoarece, noi credem, ca existd o legiturd intimd intre reactiile individului la trauma si
cele ale mediului social, daca evenimentul declansator a fost de anvergura si a avut un
impact major. lar Primul Razboi Mondial a avut un impact major atdt geografic, cat si
temporal, suficient incat sa marcheze nu numai o colectivitate restransa, dar mai ales
intreaga societate omeneasca pe parcursul unui intreg secol. Astfel ca emotii precum frica,
spaima, furia, depresia, pierderea energiei vitale si manifestari comportamentale violente
sau autodistructive si repetitive au caracterizat atat individul, dar mai ales societatea, cu
precadere in perioada interbelica, efectele devastatoare ale unor astfel de reactii si lipsa
unor solutii de vindecare vazandu-se in cel de-Al Doilea Razboi Mondial si mai tarziu in
celelalte evenimente majore care au marcat intreg secolul al XX-lea: crizele economice
din 1929, criza petrolului din 1970, regimul comunist, razboaiele din Coreea, Réazboiul
din Vietnam, terorismul din zilele noastre etc.

In Argument a fost justificati alegerea temei, noutatea si originalitatea demersului,
precum si cateva precizari metodologice. Literatura confesivd in general, teoriile traumei
si ale retelelor constituie domenii de cercetare actuale, insa nu exista un studiu care sa

ofere o imagine interconectatd a celor trei domenii asupra Primului Rdzboi Mondial. Prin
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urmare, lucrarea isi doreste sd expuna modul in care Primul Razboi Mondial a ramas in
memoria colectivi a romanilor, atdt prin analiza unor documente cu caracter
memorialistic, cat si prin experientele transpuse artistic de cétre scriitorii si regizorii care
au trdit sau care au luat contact direct si indirect cu aceastd experientd terifiantd a
frontului.

Partea cea mai consistenta a tezei o reprezintd rezultatele cercetarii, ceea ce se
poate cuantifica, reprezentand, de altfel, si concretizarea obiectivelor urmarite in cadrul
demersului stiintific.

Astfel, in ceea ce priveste obiectivele investigatiei, care vor fi realizate si
prezentate separat in fiecare capitol al lucrarii, ne-am propus, la inceput, identificarea la
nivelul literaturii memorialistice a unor mecanisme critice care implica o hermeneutica
pluriperspectivistd dezvoltatd in jurul conceptului de memorie. De asemenea, am
considerat necesard punerea in lumind a unor repere teoretice care tin de psihologia
traumei, necesare investigarii materialului ales. In continuare ne-am propus analizarea
unui bogat corpus de texte memorialistice si diaristice apartindnd celor care au
experimentat ororile razboiului pe axa trauma — impact psihosocial — clivaj ontologic —
metamorfoza la nivel gnoseologic. Un alt obiectiv ar fi cercetarea prin teoria retelelor a
ansamblului categoriilor semiotice, semantice si stilistice ale conceptului de trauma in
operele literare avand ca tema razboiul. Iar In final am vizat recunoasterea formelor
imaginarului traumatic la nivelul filmului dedicat Primului Razboi Mondial.

Metodologia cercetarii

Orice demers stiintific are la baza o metodologie de cercetare specifica ce cuprinde
metodele si tehnicile utilizate in vederea Indeplinirii obiectivelor stabilite. Aceste metode
si instrumente de cercetare sunt diverse si variaza de la un capitol la altul. Primul pas a
fost identificarea ariei generale de cercetare si anume abordarea la nivel interdisciplinar a
memoriei traumatizate a Primului Razboi Mondial. Asadar, metodologia de lucru in cazul
tezei Primul Razboi Mondial — Memoria unui timp traumatizant s-a caracterizat prin
diversitate si inedit.

Astfel, au fost folosite metode cantitative (explicative de tip pozitivist); metode
calitative, comprehensive: observatia, studiul de caz; metode de intersectie: analiza
documentelor. De asemenea, au fost utilizate: metoda deductiei, comparatiei, inductiei si
sintezei, metode specifice studiului operei literare, precum descriptiva, istorico-literara,

hermeneutica, semantico-textuala.
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In ceea ce priveste cercetarea aplicati asupra fenomenelor memoriei, traumei, a
fost abordat studiul in diacronie — metode longitudinale: analiza fenomenelor in evolutia
lor (de exemplu, analiza biografica, studiul de caz), dar si studiul in sincronie — metode
transversale — analiza fenomenelor la un moment dat, intr-o anumitd perioada, intr-un
anumit context.

Prin imbinarea acestor metode de cercetare am incercat sd realizdm o sinteza a
literaturii memorialistice dedicate memoriei traumatizante a Marelui Razboi.

Baza stiintifica si metodologica este reprezentata de studiile literare, de cele critice,
de cele de teorie si istorie literard, alaturi de cele memorialistice, psihologice, filmologice.

Noutatea cercetarii e sustinutd, in primul rand, de abordarea pluriperspectivista a
teoriei traumei, dar si a memoriei in contextul aplicarii asupra temei razboiului.

Tema aleasa a necesitat un cadru teoretic complex, care a condus la o abordare
multidisciplinara, valorificand date din studii de specialitate din domenii diverse: teorie,
criticA si istorie literara,  psihocriticd, criticd sociologicd, psihanaliticd, istoria
mentalitatilor, istoria artei, psihologie, psihiatrie etc.

De asemenea, ineditul acestei lucrari constd si in dezvaluirea mecanismelor care
fac posibild decelarea traumei la nivelul limbajului, avand ca scop explicarea efectului
memoriei traumatizante asupra constiintei individului, dar si asupra constiintei colective.
In domeniul contributiilor originale se inscrie si aplicarea teoriei retelelor in studiul
traumei la nivelul literaturii de razboi.

In ceea ce priveste originalitatea demersului nostru stiintific, este vorba despre o
incercare de extrapolare si de aplicare a teoriei retelelor a lui Albert-Laszl6 Barabési, la
nivelul operei literare, avand ca finalitate identificarea acelor relatii si conexiuni tesute in
jurul conceptului de trauma de razboi. Opera literara este un univers in care majoritatea
componentelor sunt foarte bine conectate. Aceste piese par a fi ale unui urias puzzle,
interactionand. Aceste piese formeaza retelele, iar cuvantul retea este cheia. In literatura,
este interesant de vazut cum se constituie, cum aratd, cum evolueaza astfel de retele ale
razboiului, ale traumei. De aceea, se pot realiza harti ale diferitelor tipuri de relatii care
se stabilesc la nivelul instantelor comunicarii narative, subiectului operei literare, la
nivelul cronotopului, la nivelul limbajului si al stilului operei literare, avand in centru
experienta traumatica a razboiului.

Structura lucrarii

Tn vederea atingerii obiectivelor pe care ni le-am propus, am planificat demersul

nostru stiintific Tn mai multe etape, acestea fiind reflectate in cele cinci capitole, urmate,
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fiecare, de concluzii. Cele cinci subdiviziuni ale lucrarii sunt precedate de un argument,
lar, la sfarsit, concluzia reia Cele mai importante idei, realizari, structuri ale lucrarii si
prezinta potentiale piste de cercetare in viitor.

Tn primul capitol, predominant teoretic, intitulat Retorica literaturii confesive in
contextul Marelui Razboi, ne-am propus sa conturam, asa cum sugereaza titlul primului
subcapitol, reperele teoretice cu privire la literatura de frontiera, pundnd accent pe
relevarea conceptului de memorie in contextul experientelor Primului Razboi Mondial. A
recupera memoria a ramas un interes constant al istoriografiei si istoriei literare, iar acest
lucru se poate face prin supunerea atentiei asupra rolul memorialisticii in societate.
Asadar, am ncercat sa oferim céteva repere teoretice in abordarea textelor de frontiera. Au
fost utilizare cercetari temeinice in domeniu: Maurice Blanchot, Jurnalul intim i
povestirea, Paul Ricoeur, Memoria, istoria, uitarea, Jean Rousset, Jurnalul intim, text
fara destinatar, Philippe Lejeune, Pactul autobiografic, Eugen Simion, Genurile
biograficului, Fictiunea jurnalului intim, Mircea lorgulescu, Ispita memorialistica,
Mircea Mihaies, Cartile crude. Jurnalul intim §i sinuciderea s.a.

De asemenea, prezentul capitol s-a focusat pe realizarea unui construct teoretic,
punand in discutie si alte notiuni cheie foarte interesante precum: amintire, fictiune si
autofictiune, marturie, document, jurnal, trauma, toate acestea facand parte din
impresionantul creuzet al literaturii de frontierd, avand cel putin doud obiective majore:
pe de o parte, explorarea retrospectiva si recuperarea estetica a unui timp traumatizant -
Primul Rézboi Mondial, iar pe de alta parte decelarea unor mecanisme critice capabile sa
argumenteze necesitatea unei hermeneutici, a unui mod de a intelege raportarea esentiala a
omului contemporan la o epoca tragica, incercand sa dezvaluie si sa explice mistere
neconsumate, traume nevindecate si tensiuni nedefulate inca, produse de Tintélnirea
individului cu experientele limita si de ciocnirea unor civilizatii diferite.

Punctul de plecare al demersului nostru ar putea fi surprinderea modului in care
principalele concepte ale fenomenologiei ar putea fi implicate Tn studiul genului
biograficului si al memoriei traumatice. Insi, pentru a patrunde mai usor in cadrul acestei
problematici a fost nevoie, mai intai, de lamurirea catorva principii de bazd ale
fenomenologiei clasice, asa cum le cunoastem de la Edmund Husserl, parintele acestei
metode stiintifice.

Fenomenologia husserliand are la baza urmaétorul principiu de intentionalitate:

orice constiingd este constiintd a ceva. Aceastd maxima se constituie si in punctul de
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plecare al abordérii fenomenologice a memoriei din perspectiva lui Paul Ricoeur, abordare
care va fundamenta teza noastra.

Cu alte cuvinte, constiinta (imanentul) este cea care fundamenteaza lumea si nu
realitatea exterioara acesteia (transcendentul). Constiinta este capabilda sa creeze 0
obiectivitate care rezultd tocmai din faptul ca esenta obiectului este constituirea lui in
congtiintd. Dupa Husserl, unica realitate a obiectului e insusi actul esential de constiinta,
care il constituie transcendental. Extrapoland la nivelul experientelor de tip mnemonic,
fundamentarea si validarea fenomenologicd a acestora se face tocmai prin perceptia
timpului ca durata imanenta. Memoria, atat in ipostaza de amintire (mneme), cat si in cea
de efort de a-ti aduce aminte (anamnesis) se afla in stransa legatura cu timpul trecut
(,,dimensiunea obiectuald a memoriei") si este fundamental reflexiva. A-ti aduce aminte de
ceva presupune amintirea de sine, presupune constiinta plasarii eului in timpul rememorat
si raportarea tuturor perceptiilor, senzatiilor, fenomenelor de atunci la un sine. Insi
fenomenologia memoriei nu-1 plaseaza si nu il lasd numai pe ego in centrul preocuparilor
sale, ci va crea o corelatie intentionald intre actul constiintei (noetic) - de a-si aminti si
rezultatul acestui act (noematic) - ceea ce a fost amintit. ,,Amintirea evenimentului are
ceva paradigmatic in masura in care ea este echivalentul fenomenal al evenimentului
fizic!, spune Paul Ricoeur.

Lucrurile apar constiintei noastre intr-un act intentional (de exemplu, amintirea),
ele fiind deci obiecte intentionale. Conceptul de intentionalitate, care constituie
fundamentul fenomenologiei, poate fi exemplificat si prin actul amintirii, iar cel mai
adesea prin memorie. Heidegger spunea cad existd lucruri (fenomene) doar acolo unde
existd ochi care sd le vada. Dacd astdzi nu vom avea deschisi ochii memoriei spre
continuumul spatiu-timp al Primului Razboi Mondial, fenomenologic vorbind, acest
moment traumatic al istoriei nu va fi niciodata un obiect intentional, ci va risca sa devina
doar un obiect independent de vreo constiinta.

Asadar constiinta scrisului, a rememorarii prin poveste, devine un act de
obiectivare la nivelul constiintei a traumei provocate de evenimentele tragice din timpul
Marelui Rézboi.

De asemenea, au fost prezentate caracteristicile si specificul textului de tip
confesiv, mai ales in ceea ce priveste relatia jurnal — memorii — literatura alaturi de o

conceptualizare teoreticd a discursului diaristic (au fost specificate functiile jurnalului,

! Paul Ricoeur, Memoria, istoria, uitarea, traducere de Ilie Gyursik si Margareta Gyuresik, Ed. Amarcord,
Timisoara, 2000, p.40.
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legile si principiile de functionare: calendaritatea, simultaneitatea, fragmentarismul,
problema destinatarului etc.), materializate Tn subcapitole precum: Instantele comunicarii
in scriitura confesiva, Memoriile si jurnalul, Discursul diaristic - conceptualizare
teoretica §.a.

Textul autoreferential surprinde atat elementul personal, al vietii celui in cauza, dar
si contextul social in care se plaseaza. De la realitatea intamplarilor banale pana la
inregistrarea si descrierea marilor evenimete social-economice si politice ale acelor
vremuri, relatarile memorialistilor constiuie oglinzi fidele ale unui timp niciodata surprins
in totalitatea sa. In acest sens, evenimentele cruciale ale istoriei au niscut pagini
memorabile surprinzand emotia timpului prezent si oferind, intr-o viziune pur personala,
posibilitatea scrutdrii originale a viitorului. Un astfel de moment important a fost Primul
Razboi Mondial. Au existat astfel, memorialisti, diaristi din aproape toate categoriile
sociale: de la avocati, medici, politicieni, la preoti, soldati, ofiteri, comandanti. Toti acestia
si-au marturisit ideile, dar si modul in care s-au confruntat cu evenimentul traumatizant.

Astfel, notiunile teoretice au fost ilustrate cu exemple din literatura marturiilor
Marelui Razboi, fiind valorificate in egala masura fragmente reprezentative din jurnale,
memorii, scrisori cuprinse in volumul Scrisori de pe front de Mirela Florian, in
subcapitolele Primul Razboi Mondial si literatura marturiilor Sau Experienta frontului in
jurnal.

Din tumultuoasa experientd a frontului s-au nascut si opere literare de mare
valoare. O trasatura comunad, importanta a acestor carti ar fi ca autorii, de cele mai multe
ori ei ingigi combatanti, surprind fata adevarata a razboiului, aceea lipsitd de orice urma de
eroism, folosindu-se chiar de propriile notatii testimoniale.

Subcapitolele Razboiul intre memorie, istorie i fictiune si Literaturd, memorie Si
traumd au expus, pe scurt, cateva realizdri mai importante ale romanului de razboi
(Ultima noapte de dragoste, intdia noapte de razboi de Camil Petrescu, Focul de Henri
Barbusse si In furtuni de otel de Ernst Jiinger) si au prezentat modul in care a fost, este
perceput razboiul in constiinta oamenilor sau ce sechele si traume a lasat memoria
acestuia in lieratura.

Al doilea capitol al lucrarii constituie o analizd de concept, ce insumeaza teoriile
referitoare la trauma. Abordarea interdisciplinard are drept provocare dificultatea de a
cuprinde termenul de trauma sub cupola unei singure definitii. Putem observa multitudinea
de sensuri pe care le capatd conceptul de trauma. El este privit prin prisma a diferite

domenii de cercetare: psihologie, psihocritica, psihanaliza.
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Acest capitol aduce in discutie, in primul rand, reperele istorice ale Primului
Razboi Mondial, incepand cu plasarea conflictului n contextul istoriei, cauzele,
izbucnirea, desfasurarea, consecintele, vina, doliul, violenta. Aceste lamuriri teoretice sunt
necesare pentru a putea preciza contextul aparitiei traumei in urma experientelor terifiante
ale razboiului.

In subcapitolele urmitoare s-a incercat alcituirea unui profil teoretic al traumei, cu
precizarea influentei traumei experientelor extreme si efectele acesteia asupra identitatii,
inconstientului si memoriei individului.

Rememorarea traumei — intre nevoia de eliberare §i necesitatea marturiei
constituie un subcapitol important si un preambul la examinarea ororilor frontului prin
prisma teoriei traumei 1in texte autoreferentiale si marturii ale combatantilor.

Amintirea evenimentelor tragice, traumatice a fost de-a lungul timpului cauza
aparitiei sentimentelor de frica, groazad, frustrare, furie, urd, razbunare. Inca din
Antichitate, tragediile grecesti ale lui Eschil, Sofocle, Euripide, in literatura
sumerobabiloniand, Epopeea [lui Ghilgames, evenimentele traumatizante, efectele
devastatoare ale amintirii acestora asupra comportamentului uman au constituit teme
majore si epicentre reale ale experientei umane.

Asadar, oamenii au suferit si au fost coplesiti de multe ori din cauza evenimentelor
care au atentat asupra vietii lor. Fie ca au fost accidente, abuzuri, cataclisme, dezastre
naturale sau razboaie, toate aceste socuri asupra organismului pot modifica echlibrul
biologic, psihologic si social al unui om intr-un asemena grad, incat amitirea unui anumit
eveniment poate sa modifice si sa domine toate celelalte experiente, alterandu-i modul Tn
care apreciaza momentul prezent. Cu alte cuvinte, trecutul sau amintirea trecutului
interfereazd cu prezentul, denaturdnd perceptiile, deturnand atentia de la realitatea
prezentului si contaminand-o cu reverberatiile unei lumi a trecutului cu ecourile unor
fantasme care ne bantuie. Astfel, ’tirania trecutului’ provoaca trauma prezentului.

In subcapitolul Teoria traumei si reprezentarea discursivd se abordeaza
semnificatia traumei in literatura si relatia dintre traumele individuale si culturale, pornind
de la studiile uneia dintre primele cercetatoare in domeniul studiilor critice privind trauma,
Cathy Caruth, prin cartea Unclaimed experience. Trauma, Narrative, and History.

Se mentioneaza ca experientele traumatice atat individuale, cat si marile
evenimente istorice marcante, la nivel de masa, nu etaleaza trauma propriu-zisa in mod
direct, ci prin referentialitate intrerupta, ca absenta recurentd. Latenta si disocierea traumei

perturba capacitatea de a intelege pe deplin sau de a reprezenta o experientd traumatica.
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Trauma ca si concept de critica literard se bazeaza pe ideea cd un eveniment
dureros, o experientd extrema va produce o sincopa atat in limbaj, cat si in constiinta, acest
clivaj avand consecinte de lungd durata. Astfel, experienta care scapd de zona
constientului si nu poate fi verbalizata va provoca suferinta psihicului, incapabil sa o
actualizeze prin memoria voluntard. Prin urmare, in literatura memorialisticd de rdzboi
experientele dureroase nu afiseaza direct traume, ci prin referentialitate intreruptd, ca
absenta recurenta sau prin figuri recurente care surprind referentialitatea fracturata ca
indicator al trecutului traumatizat. In acest sens, putem admite ca limbajul, asocierile de
semnificatii, semiotica, stilistica, semantica, toate acestea au capacitatea de a oferi
multiple interpretari ale experientelor traumatice si de a le media pe plan textual.

Caruth analizeaza potentialul retoric al figurilor recurente care surprind
referentialitatea fracturata indicand trecutul traumatizant relevat prin memorie. Tn acest
sens, am observat ca la majoritatea memorialistilor, care si-au transcris experientele de
razboi, boala (holera, tifosul), despartirea de familie, foametea, frigul, abrutizarea,
raportarea la divinitate, toate aceste elemente sunt recurente in discursurile lor
memorialistice si recompun atat la nivel individual, cat si si la nivel colectiv, trauma.

Evolutia teoriei traumei in critica literard este legatd inevitabil de alte domenii
stiintifice precum istoria, memorialistica, psihologia, psihanaliza, literatura, neurobiologia,
lingvistica, semiotica s.a. Caruth aduce in discutie abordarea neurobiologica a psihiatrului
Bessel van der Kolk (cunoscut cercetator olandez in domeniul tulburarii de stres
postraumatic), pentru a explica efectul memoriei asupra constiintei. Este vorba de
incapacitatea individului traumatizat de a reda prin limbaj coerent ceea ce s-a intdmplat.
Este acea ’teroare fara grai’, care exclude posibilitatea amintirii narative in memorie,
deoarece evenimentul nu poate fi orgaizat la nivel lingvistic.

Asadar, pe langa factorii psihologici, sociali, care influenteaza perceptia unei
experiente traumatice, exista si domeniul limbajului care poartd cu sine amprenta acelei
experiente.

Limbajul, asocierile de sensuri, simbolistica, intr-un cuvant, teoriile semiotice au
capacitatea de a oferi multiple interpretari ale experientei traumatice. Evenimentul
traumatic poate, astfel, sa fie reprezentat la nivel textual, mediat prin limbaj. Un astfel de
demers a avut loc in ultimul subcapitol intitulat Eu (victima) si celalalt (inamicul) —
interpretarea semiotica a traumei, n urma caruia am descoperit cd universul traumei din
textele memorialistice de razboi este unul foarte vast si reprezintd un sistem de semne

foarte complex, alcatuit din indici, simboluri, iconuri, recognoscibile si decelabile la nivel
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textual printr-o serie de procese si de relatii semiotice intre semnificat si semnificant (in
vizunea si terminologia lui Ferdinand de Saussure) sau intre semnul insusi, obiectul
reprezentat si interpretant (in conceptia lui Charles Sanders Peirce)

Capitolul al treilea

Prin abordérile la nivelul stiintelor cognitive, literatura memorialisticd devine,
asadar, o potentiald sursa de date importante cu privire la impactul razboiului asupra
individului, asupra societatii, asupra istoriei si, de asemenea, poate deveni o cale de
vindecare pentru multi oameni prin narativizarea memoriei traumatizate.

Trauma poate fi explorata prin intermediul acestor scrieri de razboi, beneficiind in
acelasi timp si de o mai buna intelegere a efectelor psihologice ale razboiului, dar si de
validitatea unor teorii stiintifice.

Demersul nostru stiintific a decelat in imensul si eterogenul material autobiografic
aparut cu atata fervoare, mai ales, dupa cenzura impusa de ocupatia germana, din timpul
razboiului, dar mai ales dupda anul 1989, cand are loc caderea comunismului,
identificand diferite tipuri de autori de literaturd memorialistica. Aceastd taxonomie a
operat intr-un corpus consistent de texte si a fost construita in functie de cateva criterii
socio-culturale: nationalitate, sex, statut social, cultural, profesie etc.

Asadar, in acest capitol vast, de altfel, cel mai intins in economia lucrarii, intitulat
Experienta traumatizanta a frontului in jurnalele si memoriile Primului Razboi Mondial,
dupa lamurirea catorva aspecte teoretice cu privire la importanta studierii memorialisticii
de razboi in contextul cercetarilor actuale, au fost oferite diferite unghiuri de vedere in
redarea evenimentelor, prin utilizarea metodei analizei de continut si prin structurarea pe
cateva paliere, acestea constituindu-se in subcapitole, fiind analizate marturiile
urmatoarelor categorii, capabile sa furnizeze cititorilor noi cédi de intelegere a traumei de
razboi din multiple perspective:

1. Militari romani, combatanti in Marele Réazboi Mondial atit pe frontul
romanesc, cat si pe alte fronturi, in alte armate, de la simplii soldati, pana la cei
care au jucat un rol militar esential. Mentiondm aici cateva realizari
memorialistice notabile: Volumul de memorii de razboi, Viata pe front in
scrieri personale, editat de Anemari Monica Negru, Grigore Romalo,
Carnete de razboi, 1916 — 1917, GH.I. Bratianu, File rupte din cartea
razboiului, Octavian Taslauanu, Trei luni pe campul de rasboiu, Nicolae S.

Sucu, Viata unui cioban romdn in Bulgaria in viemuri de razboi 1908-1918,
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Dumitru Nistor, Jurnal de marinar din Primul Razboi Mondial. Prin marile
Chinei §i ale Japoniei $.a.;

2. Viziunea memorialisticd a combatantului strdin asupra spatiului mentalitar
romanesc in timpul Marelui Razboi: Marcel Fontaine, Membru al Misiunii
Militare Franceze, Jurnal de razboi. Misiune in Romdnia, noiembrie 1916 —
aprilie 1918, Contele de Saint-Aulaire. [nsemndrile unui diplomar de altadatd,
in Romania, 1916 — 1920, Gerhard Velburg. Tn spatele frontului. Marele
Razboi asa cum l-am vizut eu. Decembrie 1916 — Iunie 1918. Insemndrile
unui soldat german in Romania ocupata,

3. Marturiile tragice ale prizonierilor de razboi: Maior Gheorghe Caracas, Din
zbuciumul captivitatii. De la 3 noiembrie 1916 pana la 30 iunie 1918, George
Toparceanu, Amintiri din luptele de la Turtucaia. Pirin Planina (episoduri
tragice si comice din captivitate), Mirela Florian, Scrisori de pe front
(capitolul. Mai multe feluri de a muri: marturii ale prizonierilor), Hanibal
Oratiu Dobjanski, Memoriale de razboi (Razboiul Balcanic, Primul Razboi
Mondial, Al Doilea Razboi Mondial) etc.,

4. Dramele intelectualilor romani surprinse n jurnalele si memoriile Marelui
Rézboi: Vasile Th. Cancicov, Jurnal din vremea ocupatiei. Impresiuni si
pareri personale din timpul Rdazboiului Romdniei (2 Volume), Raul Dona,
Jurnalul unui medic militar 1917-1918, Grigore Procopiu, Parlamentul n
pribegie 1916-1918. Amintiri, note si impresii, Costin Petrescu, La lagi, in
timpul razboiului, 1916-1917. Insemnarile unui pictor refugiat s.a.,

5. Trauma razboiului in memoriile clerului din Romania: Mirela Florian, Scrisori
de pe front (capitolul Memorii ale preotilor militari), Raimond Netzhammer,
Arhiepiscop in Romania, Jurnal de razboi, 1914 — 1918 s.a.;

6. Experientele coplesitoare ale razboiului in jurnalele feminine din Romania: Pia
Alimanestianu, /nsemndari din timpul ocupatiei germane (1916 — 1918), Ethel
Greening Pantazzi, Romdnia in lumini si umbre (1909 — 1919), Arabella
Yarka, Jurnal intim, Maria Regina Romaniei, Jurnal de razboi. (3 volume)
s.a.;

7. Marturiile traumatizante ale copiilor din timpul Primului Razboi Mondial.

Capitolul al patrulea, Frontul — Refeaua unui univers fictional de exceptie sau

devoratorul de iluzii, se concentreaza pe intelegerea actuala a traumei de razboi folosind

literatura de fictiune ca interfatd. Am incercat sa avem o buna perceptic a impactului
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asupra memoriei a experientelor de razboi. Milioane de oameni sunt afectati de trauma
razboiului, iar efectele traumatice ale experientei de razboi pot fi inregistrate prin istorie
sau, 1n special, prin literatura.

Prin acest capitol am incercat sa demonstram ca, pentru a recunoaste trauma de
razboi, este esential sd se dezvolte o Intelegere nu numai asupra perspectivei individuale,
ci si asupra modului In care literatura influenteazd rezultatul experientei individului sau
impactul asupra intregii societdti, cu scopul special de a nu uita trecutul. Este, de fapt,
batalia pentru recuperarea estetica a unui timp traumatizat.

Cercetarea a pus in discutie, de asemenea, problematica tulburarii de stres post-
traumatic ca element esential al traumei de razboi si modul in care aceastd afectiune
mentald a aparut in cateva opere literare celebre legate de Primul Razboi Mondial, ai caror
autori se aflau pe campul de lupti sau in spatele acestuia. In acest sens, mentionim in
literatura romana: Camil Petrescu si Hortensia Ppadat-Bengescu, Ernst Jinger, Erich
Maria Remarque, poetii englezi: Wilfred Owen, Siegfried Sassoon, Robert Graves s,a. in
literatura straina.

In alta ordine de idei, aplicarea teoriei retelelor n studiul traumei la nivelul
literaturii de razboi reprezinta un alt obiectiv al capitolului al patrulea al cercetarii noastre
si, In acelasi timp, o provocare interdisciplinard, originald atat pentru teoria literard si
pentru critica literara actuald, cat si pentru istorie, psihologie, medicina, matematica si alte
stiinte exacte.

Teoria retelelor a fost promovata de catre fizicianul Albert Barabdsi, prin cartea
Linked, - Noua stiintd a retelelor. In cartea lui Albert-Laszl6 Barabasi se sugereazi ca intr-
o lume a deconstructiei, a destructurdrii, fragmentarii si atomizarii, este foarte dificil sa
reconstruiesti Intregul dupa ce ai Incercat sute de ani sa intelegi rolul fiecarui mecanism,
pentru a avea, astdzi, o imagine de ansamblu a unei supraretele Tn care ,,nimic nu se
intampla izolat, iar majoritatea evenimentelor si a fenomenelor sunt conectate, cauzate sau
interactioneaza cu un numar urias de alte piese ale acestui puzzle universal extrem de
complex.” 2

In acest sens, noutatea demersului stiintific ar avea ca fundament ideea ci o
supraretea poate fi consideratd si trauma de razboi, o aglomerare uriasd de noduri
interconectate prin legaturi de tip cauza-efect, cum ar fi evenimente care ameninta direct

viata, integritatea corporald si mentald a indivizilor sau la care acestia au fost martori,

2 Albert-LaszI6 Barabasi, Linked, - Noua stiintd a retelelor, traducere de Marius Cosmeanu, Editura
Brumar, Timisoara, 2017, p.12.
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precum si urmarile unor astfel de situatii, fenomene psihice, reactii asociate cu experienta
traumel, de exemplu, depresia, tulburarea de stres post-traumatic cu toate manifestarile ei
clinice.

O astfel de comunitate a traumei ar putea fi ’generatia pierdutd’ (aceea a
supravietuitorilor Marelui Razboi), in a carei paradigma se pot incadra multe dintre
personajele din literatura inspiratd de Primul Réazboi Mondial.

In abordarea ineditd a traumelor Primului Razboi Mondial prin intermediul teoriei
retelelor, am putea pleca de la ideea ca istoria conflictelor este este una dintre cele mai
complexe sisteme de retele ale societatii omenesti, echivalenta cu ceea ce oamenii de
stiintd din domeniul astronomiei numesc ’supercluster’ (adica super-roiuri de galaxii care
contin grupuri numeroase de galaxii si sunt printre cele mai mari structuri din univers). lar
marile evenimentele istorice petrecute in lume, de-a lungul timpului functioneaza ca retele
vaste interconectate la randul lor intr-o multitudine de forme si legaturi. Astfel, Primul
Razboi Mondial formeaza o retea complexa de evenimente, relatii sociale, economice,
transformari majore de ordin politic, militar, religios, geografic, cultural, stiintific s.a.,
retea care avea sa actioneze, sa influenteze lumea aproximativ un secol, dupa aceea.

lar transmiterea experientelor traumelor existentiale si a celor de pierdere (a unei
rude foarte apropiate, a unui prieten, camarad) se face de la o generatie la alta si se
integreaza 1n marea aglomerare a retelei traumei de razboi. Si nu de putine ori se va
adeveri o alta lege a traumei: violenta naste violenta.

Studiind trauma fiecarui personaj din romanele de razboi si punand apoi laolalta
aceste fragmente de traire individuald a experientei frontului se poate ajunge la schitarea
unui profil al traumei de razboi ca o retea la nivel global, avand ca scop evidentierea unei
probleme esentiale, intelegerea resorturilor care conduc spre vulnerabilitatea omului n
fata omului, in fata istoriei, in fata timpului. Pentru acest demers a fost nevoie de un
corpus consistent de texte literare atat din literatura universala, cat si din literatura romana,
care au constituit baza materialului de cercetare in ceea ce priveste decodarea efectelor
traumei in literatura de razboi.

Astfel, Tn romanul universal, tema Primului Razboi Mondial si a consecintelor
traumatizante ale acestuia asupra individului sau asupra societatii omenesti a cunoscut
realizdri estetice de exceptie in mai toate literaturile lumii printre care amintim: in
literatura franceza — Focul de Henri Barbusse; in literatura germana — In furtuni de otel al
lui Ernst Jinger, Nimic nou pe frontul de vest de Erich Maria Remarque, Cazul sergentului

Grisa de Arnold Zweig s.a.; in literatura engleza si americana — Adio la toate acestea de
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Robert Graves, Adio, arme de Ernest Hemingway, Moartea unui erou de Richard
Aldington s.a. lar in literatura romana avem cateva realizari de exceptie, devenite opere
clasice ale literaturii noastre, prin Ultima noapte de dragoste, intdia noapte de razboi de
Camil Petrescu, Pidurea spanzuratilor de Liviu Rebreanu, Tntunecare de Cezar Petrescu,
Balaurul de Hortensia Papadat-Bengescu, Strada Lapusneanu de Mihail Sadoveanu.

Existd o categorie de fictiuni literare apartindnd unor autori romani, combatanti n
Marele Réazboi, mai putin cunoscute publicului, dar care ofera un potential extraordinar
narativ, documentar, istoric, traumatic, psihologic. Amintim aici: 1916 de Felix Aderca,
Fata moarta de loan Missir s.a.

In toate aceste creatii literare, dar si in multe altele, la fel de valoroase, pe care nu
le-am mai amintit, recunoastem efectele traumatizante ale razboiului. Am incercat, asadar,
sa zugravim tabloul infernal si total al frontului care este compus din descrierile
suferintelor fizice si psihice pe care actantul le trdieste sau carora le este martor. Victimele
orgiilor de suferintd, aceste personaje trdiesc efectul traumatizant al razboiului, care se
manifestd, singular, printr-o simptomatologie specificd si variatd in fiecare operd de
fictiune, mai sus mentionatd. Astfel, au fost decelate la nivel discursiv o serie de procese
de natura psiho-emotionald, considerabil limitate, asociate traumei (emotii, perceptii,
senzatii, amintiri etc), functiondnd ca indici textuali sau simboluri care evidentiaza
manifestarile ranilor psihice si conturand, in acelasi timp, un profil psihologic al celui
traumatizat. Acest lucru se remarca intr-un subcapitol intitulat: Limbajul operei literare -
reteaua semiotica a traumei, unde elemente precum ’balaurul’ din romanul omonim de
Hortensia Papadat-Bengescu,’ploaia’ din Adio arme de E. Hemingway, fiara’ din Cazul
sergentului Grisa de Arnold Zweig, ’fata moarta’ din romanul omonim de loan Missir,
devin macroseme ale traumei de rdzboi pe care o manifestd personajele implicate.

Tn subcapitolul Poezia Primului Réizboi Mondial, am reliefat faptul ca influenta
traumei asupra limbajului poetic se dezvaluie prin identificarea la nivel semiotic, retoric si
semantic a unor valori lingvistice diferite de referentialitatea fenomenala. Suferinta
provocata de trauma poate, in acelasi timp, sa codeze si sa decodeze intr-o poezie
sentimente, idei, perceptii, experiente, elemente de comunicare si chiar un intreg profil
psihologic. Acest demers a fost posibil prin aducerea in discutie a unor texte poetice
relevante apartinand unor poeti consacrati precum: Siegfried Sassoon, Wilfred Owen,
Georg Trakl s.a. din literatura universald, sau Camil Petrescu, Aron Cotrus, Vasile

Voiculescu s.a. din literatura romana.
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In subcapitolul Cuantificarea izotopiilor tulburdrii de stres post-traumatic n
spatiul fictional au fost abordate subteme precum cronotopul traumei in sistem de retea,
adica am evidentiat acele deformari ale perceptiei coordonatelor spatiale (frontul, ca topos
al mortii) si temporale (relativizare temporald) de cétre actantul aflat sub influenta traumei
de razboi, in cadrul unor texte literare apartinand scriitorilor Erich Maria Remarque,
Virginia Woolf sau Camil. Petrescu, Cezar Petrescu, Hortensia Papadat Bengescu s.a.

Tn ultimul subcapitol, Pdadurea spanzuratilor - Multiculturalismul —unui spatiu
literar traumatizant, am expus trauma personajului nascuta dintr-un sine incomplet,
surprins intr-un context al multiculturalitatii, subliniind faptul cd experienta clivata la
nivelul constiintei il va conduce pe Apostol Bologa catre o trauma si o criza identitara,
generatoare de tragedie.

Productiile artistice, fie literare, fie cinematografice, centrate pe trauma razboiului
conduc cétre o mai bunad Intelegere a fenomenului in sine, dar, in acelasi timp, dezvaluie
impactul psihologic produs de ororile razboiului asupra indvidului prins in mijlocul acestei
tragedii universale.

In ceea ce priveste implicatiile acestei cercetiri, am dedus faptul ci punerea in
naratiune a experientei traumatice, suferite de unii scriitori in timpul Marelui Rézboi a
reprezentat 0 modalitate de vindecare, de impacare cu un sine zdruncinat, de negociere cu
o constiintd puternic afectatd de evenimente dureroase. Literatura de fictiune avand ca
punct de plecare experientele traumatizante are capacitatea sa transmita impactul daunator
si distorsionat al acestora, dar si de a localiza trauma, de a o exiba si externaliza prin
discurs narativ, dupd cum constatd si exegeza literara de specialitate.

n capitolul al cincilea s-a concretizat o alti abordare a traumei Primului Razboi
Mondial prin studiul filmului dedicat acestui fenomen, cu precadere, reconsiderarea si
revizuirea filmica a atitudinii contemporaneitatii fatd de Marele Razboi, care a modelat si
a lasat urme adanci in constiinta, in atitudinile si in actiunile oamenilor de-a lungul
timpului.

Cinematograful a jucat un rol important in revelarea problemelor sociale si politice
legate de urmadrile traumatizante ale conflictului.

A existat atat o abordare cronologica, dar si una tematicd asupra filmului Marelui
Rizboi in acest ultim capitol. Tn subcapitolele studiului au fost prezentate diferite perioade
incepand cu perioada interbelica, continuand cu cea postbelica si ajungand in
contemporaneitate cu scopul de a prezenta impactul istoric, social, cultural, medical pe

care tulburarea de stres post-traumatic I-a avut asupra societatii omenesti pe parcursul unui
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secol. Daca pana la sfarsitul secolului al XX-lea a fost mai mult o trecere in revistd a
realizarilor cinematografice de marca, in domeniul traumei de razboi (Nimic nou pe frontul
de vest, 1930, Adio, arme, 1932, Patrula pierduta, 1934, Marea iluzie, 1938, Cararile
gloriei, 1957, Gallipoli, 1981), accentul a fost pus pe filmul contemporan al traumei
Primului Razboi Mondial, intr-o noud abordare si 0 noua viziune, cand interesul cinematic
asupra tulburarilor psihice rezultate in urma violentei exacerbate a fost suscitat de
marcarea unui secol de la acest conflict. Astfel, in productii precum Birdsong,
Regeneration, 1917 am incercat sa expunem si sa explicam codificarea traumatica a
experientelor cutremuratoare ale violentei de razboi prin intrepatrunderea dintre limbajul
tulburarlor psihice si limbajul cinematografic. Abordarea acestui capitol se refera la modul
de reprezentare cinematografica a traumei la nivel fizic si psihic ca mediu de vizualizare
estetica, pornind de la teoreticieni precum: Julia B. Kohne, Michael Elm si Kobi Kabalek,
(Vol. The Horrors of Trauma in Cinema. Violence, Void, Visualization sau Jessica
Datema, Manya Steinkoler, Revisioning War Trauma in Cinema: Uncoming Communities
s.a.)

O atentie speciald este acordata traiectoriei traumei ca o modalitate de recuperare a
esteticii tragicului prin film.

Acest capitol a evaluat, prin prisma teoriei traumei, modul in care cinematograful
secolului al XX-lea I-a folosit pe soldatul traumatizat ca un simbol puternic anti-razboi in
incercarea sa de a elimina o parte din stigmatul social al acestei realitdti. A fost examinat
modul in care reprezentarile tulburarii de stres post-traumatic s-au schimbat de-a lungul
timpului, in special in ultimii ani, deoarece progresele in domeniile psihiatriei si
psihologiei au aprofundat intelegerea acestei afectiuni psihice. De asemenea, filmul de
razboi al inceputului de secol al XX-lea avea sd continue un dialog consistent si
efervescent in acelasi timp cu privire la ororile Primului Mare Razboi, efectele
devastatoare ale traumei asupra individului, dar si asupra societatii, chiar si la o distanta de
o suta de ani.

Filmul Marelui Réazboi a modelat perceptiile publicului cu privire la acest
eveniment capital, iar cercetarea noastra s-a focalizat asupra descoperirii impactului pe
care |-a avut trauma razboiului asupra societatii.

In concluziile finale a avut loc diseminarea rezultatelor cercetirii, au fost punctate
contributiile originale si au fost trasate directii viitoare de studiu.

Nucleul cercetarii noastre, asa cum a reiesit inca din titlul tezei, a fost explorarea

memoriei traumatizate a Primului Razboi Mondial. Originalitatea aceastei teme a presupus
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un cadru teoretic complex, conducénd la o abordare interdisciplinara, valorificand date din
studii de specialitate, din domenii diverse, teorie, criticd, istorie literard, memorialistica,
istorie, sociologie, psihologie, traumatologie etc. De asemenea, un corpus de texte,
consistent, complex si eterogen, de la cele apartindnd genurilor biograficului, pana la
literatura de fictiune si la realizarile artistice ale cinematografiei universale, toate avand un
numitor comun, si anume prezenta traumei de razboi, reprezinta un factor inedit al tezei.

Tot in domeniul contributiilor originale intra si aplicarea teoriei retelelor Tn studiul
traumei la nivelul literaturii de razboi. Este vorba despre o incercare de extrapolare si de
aplicare a teoriei retelelor a lui Albert-Laszl6 Barabasi In cadrul literaturii de fictiune, pe
tema razboiului, avand ca finalitate identificarea acelor relatii si conexiuni care sunt legate
de conceptul de trauma de razboi.

Astfel de incercari de aplicare a teoriei retelelor in teoria literaturii reprezintd, in
acelasi timp, si o provocare pentru directiile viitoare de cercetare. Se pot realiza studii care
propun modele de analizd literard avand in centru cartografierea diferitelor tipuri de
relatii si conexiuni intre actantii operelor de fictiune.

Tntr-o retea intalnim noduri si legituri, iar intr-o opera literari avem personaje si
actiune. Personajele vor fi nodurile, iar interactiunile dintre personaje vor fi legéturile.

Tot in sfera unor posibile abordari viitoare in cercetarea traumei in cinematografie
ar putea intra perspectiva comparatista dintre filmul roméanesc al Primului Razboi Mondial
si filmul universal, in care nu ar trebui sa se urmareascd mentionarea unor simple
paralelisme, ci s-ar impune exemplificarea si analiza, in detaliu, a afinitatilor elective,
precum si a congruentelor existente intre trauma din filmul romanesc si memoria
cinematograficd a traumei in filmografia mondiald, in vederea stabilirii unei Incercéri

artistice, legitimate, de a comunica trauma.
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ABSTRACT

The Great War or the War of the Nations was a worldwide armed conflict. No
other war has involved such a large number of soldiers and so many casualties, being on
the top of the list of the bloodiest conflicts in history

The echoes of the traumas of the First World War are heard today through the
memorialistic literature, through the front journals, through letters, through literary works.
Our research, entitled World War | - The memory of a traumatic time, aims, by analyzing
some mnemonic writings from the First World War, to offer an articulated understanding
of how trauma was inserted as an encrypted code in the memory of the individual, but also
in the collective memory, as a virus that, occasionally, due to a favorable context, similar
to the trauma-triggering event, it place its mark on the three levels: body, mind and soul,
affecting the system through an overwhelming experience.

In this regard, journals, war memoirs, novels and films on this topic were
analyzed, for the first time, in corpore, in this work, with emphasis on the traumatic
imaginary, recovered from the details of social, political, cultural and personal realities
which the authors directly confronted.

These steps of recovering the memory through the pages of diaries, letters,
memories are needed, not to create a nostalgic state, of an obsession of the ‘eternal return’,
but to try to heal some individual traumas, and especially, the collective ones. Memory is
not an independent fact, it must be understood in a phenomenological sense, as having
intentionality and consciousness. Moreover, memory is interrelated with the external
reality of the individual to whom it is addressed through confession/testimony. Therefore,
the events experienced by the participants of the First World War acquire functionality by
being aware of the need to be shared, intended for someone, perhaps for the perpetual
present. Precisely this principle of intentionality that characterizes the approach below,
makes the past experience of war not to be preserved in memory only as an experience
consumed, and crystallized in the past, as in an archive, but to be constantly updated, to
become a benchmark, a landmark.

The present research does not set as its goal the exhaustive description of the entire
war memorial literature of the twentieth century, an approach almost impossible due to an

impressive number of texts that saw the light of writing pattern, either during the life of
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the authors or several years after their death. But the following conviction represented the
starting point of our approach:

An important feature of our world is diversity. It does not mean waste and
departure from an illusory core, but carries in it the essence of freedom and complexity. In
this sense, even if we follow some paths passed before us by other theorists, we will try to
do it in our own manner, having the conviction that where there are a multitude of
possibilities, there can always be found other new and original elements.

Therefore, there has been analyzed the writings considered representative for this
category of biographical genres from the perspective of traumatic potential or to illustrate
the identity and imagological component of war trauma as we find in the representative
selection for the proposed topic, of journals and memoirs belonging to social, cultural, of
gender, professional, relevant categories: Romanian combatants; foreign fighters on the
Romanian front; Romanian intellectuals; priesthood; women; children etc., which were
reviewed in the first chapter and analyzed in detail in the third chapter.

The research also aimed to establish the proximate genre and the place occupied by
war memoirs and diaries in the biographical genres as well as the relevance of the concept
of memory in relation to different types of writing.

Our approach focused on several directions of work which seen from a convergent
perspective, ensure, on the one hand, a systematization of theoretical and methodological
information on mnemonic writing on the background of which to identify the
particularities that trace a possible poetics of memory and on the other hand, by the
practical-applicative association of the concept of trauma with a corpus of texts considered
by us representative for the dynamics, complexity and diversity of war memories, but also
with a representative section belonging to the fiction and filmography of the Great War, to
allow not only the validation of the theoretical-methodological component, but also the
vivid illustration of the concrete hypostases of some traumatic experiences from the First
World War.

All these writings have something in common: they are conceived in the same
cultural, political or social context, of the dramatic experiences of the Great War, which
leaves its mark on the entire biographical imaginary, but also on how trauma influences
the writer.

The fundamental goal of our scientific research is to identify behavioral and
psychological patterns caused by the traumas of war or to detect those bodily, cerebral,
social mechanisms on which the trauma had a major impact and last but not least, to
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discover its subliminal fingerprints in memory, in language, in memorial literature, in
fiction or in the feature film dedicated to the Great War.

But why would such a study approach be required and important? The answer
inevitably becomes a necessity in the current socio - cultural context. To find healing
solutions, to find ways to alleviate human suffering, to reconcile the individual with
himself and the society with history, to merge the present with the past, to have a future.
Also, knowing, identifying, trying to understand the traumatic effects of tragic events on
the individual, but also on societies, become main goals and can provide viable ways to
respond correctly to such major challenges of history, to combat, to limit, to heal the
imminent physical and mental sequels. Such dramatic events of enormous magnitude are
happening even today. And the Covid-19 Pandemic represents a cruel, ubiquitous reality, a
major crisis and one of the most prolific trauma generators in the world of all times,
affecting the population, in terms of mental health, on a larger scale than the World War 11
and for a very long time, as Tedros Adhanom Ghebreyesus, CEO of the World Health
Organization (WHO), said at a conference in early March 2021.

Therefore, the social side of the event must be questioned from the beginning
because, as we believe, there is an intimate link between the individual's reactions to
trauma and those of the social environment, if the triggering event was large and had a
major impact. And the First World War had a major impact, both geographically and
temporally, enough to mark not only a small community, but the whole human society
troughout a century. Thus, emotions such as fear, anger, depression, loss of vital energy
and violent or self-destructive and repetitive behavioral manifestations, characterized both
the individual, but especially the society, mostly in the interwar period. The devastating
effects of such reactions and the lack of healing solutions were observed in the Second
World War and later in other major events that marked the entire twentieth century: the
economic crises of 1929, the oil crisis of 1970, the Communist regime, the wars in Korea
and Vietnam, the nowadays terrorism, etc.

In the Argument were justified the choice of theme, the novelty and originality of
the approach, as well as some methodological clarifications. Confessional literature in
general, the trauma and the networks theories are current areas of research, but there is no
study that provides an interconnected picture of the three areas of the First World War.
Therefore, the work aims to expose the way in which the First World War remained in the

collective memory of Romanians, both through the analysis of memorialistic documents
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and through the experiences artistically transposed by writers and directors who lived or
made contact, directly and indirectly with this terrifying experience of the front.

The most consistent part of the thesis is represented by the research results, which
can be quantified, representing, moreover, the concretization of the objectives pursued
within the scientific approach.

Thus, regarding the objectives of the investigation, which will be achieved and
presented separately in each chapter of the paper, we proposed to begin with the
identification in the memorial literature of some critical mechanisms involving a
pluriperspectivist hermeneutics developed around the concept of memory. We also
considered it needed to highlight some theoretical landmarks related to the psychology of
trauma, necessary to investigate the chosen material. Next, we set out to analyze a rich
corpus of memorialistic and diaristic texts belonging to those who experienced the horrors
of war on the axis of trauma — psychosocial impact - ontological cleavage -
metamorphosis at the gnoseological level. Another objective would be the research
through the theory of networks of all the semiotic, semantic and stylistic categories of the
concept of trauma in literary works with the theme of war. At the end of our work , we
aimed at recognizing the forms of the traumatic imaginary at the level of the films
dedicated to the First World War.

Research methodology

Any scientific approach is based on a specific research methodology that includes
the methods and techniques used to achieve the aims. These research methods and tools
are diverse and vary from chapter to chapter. The first step was to identify the general area
of research, namely the interdisciplinary approach to the traumatized memory of the First
World War. Therefore, the working methodology in the case of the thesis World War | -
The memory of a traumatic time was characterized by diversity and originality.

Thus, quantitative methods (positivist explanatory methods) were used; qualitative,
comprehensive methods: observation, case study; intersection methods: documents
analysis. There were also used: the method of deduction, comparison, induction and
synthesis, specific methods to the study of literary work, such as the descriptive,
historical-literary, hermeneutic, semantic-textual.

Regarding the applied research on the phenomena of memory, of the trauma, it was
approached not only the study in diachrony - longitudinal methods: analysis of the
phenomena in their evolution (eg, biographical analysis, case study), but also the study in
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synchrony - cross-sectional methods - analysis of phenomena at a certain point, in a given
period, in a particular context.

By combining these research methods we tried to make a synthesis of the memorial
literature dedicated to the traumatic memory of the Great War.

The scientific and methodological basis is represented by literary studies, critical
studies, literary theory and history, along with memorialistic, psychological, filmological
studies.

The novelty of the research is supported, first of all, by the pluriperspectivist
approach of the trauma theory, but also of the memory in the context of the application on
the theme of the war.

The chosen theme required a complex theoretical framework, which led to a
multidisciplinary approach, capitalizing on data from specialized studies in various fields:
theory, criticism and literary history, psychocriticism, sociological criticism,
psychoanalysis, history of mentalities, arts history, psychology, psychiatry and so on.

Likewise, the innovation of this paper consists in revealing the mechanisms that
make possible the detection of trauma in language, with the aim of explaining the effect of
traumatic memory on the consciousness of the individual, but also on the collective
consciousness. The field of original contributions also includes the application of network
theory in the study of trauma in war literature.

As for the originality of our scientific approach, it is an attempt to extrapolate and
apply the network theory of Albert-Laszl6 Barabasi, at the level of the literary work, with
the aim of identifying those relationships and connections woven around the concept of
war trauma. Literary work is an universe in which most components are very well
connected. These pieces seem to be an amaizing puzzle, interacting. These pieces form the
networks, and the word network is the key. In the literature, it is interesting to see how
these networks of war, of trauma, are constituted, what they look like, how they evolve.
Therefore, maps can be made of different types of relationships that are established at the
level of instances of narrative communication, the subject of the literary work, the level of
the chronotope, the language and style of the literary work, focusing on the traumatic
experience of war.

The structure of the paper

In order to achieve the main objectives, we planned our scientific approach, in
several stages, these phases being reflected in the five chapters of the paper, each followed
by conclusions. The five subdivisions of the paper are preceded by an argument, and, at
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the end, the conclusion resumes the most important ideas, achievements, structures of the
paper and presents potential research avenues in the future.

In the first chapter, predominantly theoretical, entitled Rhetoric of confessive
literature in the context of the Great War, we aimed to outline, as the title of the first
subchapter suggests, theoretical landmarks on frontier literature, emphasizing the
revelation of the concept of memory in the context of the experiences of the First World
War. Recovering memory has remained a constant interest in historiography and literary
history, and this can be done by paying attention to the role of memorialism in society.
Therefore, we tried to offer some theoretical guidelines in approaching border texts.
Thorough research has been used in the field: Maurice Blanchot, The Intimate Diary and
the Story, Paul Ricoeur, Memory, History, Forgetting, Jean Rousset, The Intimate Diary,
Text without recipient, Philippe Lejeune, The Autobiographical Pact, Eugen Simion, The
Genres of the Biographical, The Fiction of the Intimate Diary , Mircea lorgulescu,
Memorial temptation, Mircea Mihaies, Cruel books. Intimate diary and suicide, etc.

This chapter also focused on the realization of a theoretical construct, discussing
other very interesting key notions such as: memory, fiction and self-fiction, testimony,
document, diary, trauma, all of which are part of the impressive crucible of frontier
literature, having at least two major objectives: on the one hand, retrospective exploration
and aesthetic recovery of a traumatic time - World War |, and on the other hand the
detection of critical mechanisms capable of arguing the need for a hermeneutics, a way of
understanding essential reporting of contemporary man in a tragic age, trying to reveal and
explain unconsumed mysteries, unhealed traumas and unfulfilled tensions, produced by
the encounter of the individual with borderline experiences and the clash of different
civilizations.

The starting point of our approach could be to capture the way in which the main
concepts of phenomenology could be involved in the study of the biographical genre and
traumatic memory. However, in order to penetrate more easily into this issue, it was first
necessary to clarify some basic principles of classical phenomenology, as we know them
from Edmund Husserl, the father of this scientific method.

Husserlian phenomenology is based on the following principle of intentionality:
any consciousness is consciousness of something. This dictum is also the starting point of
the phenomenological approach to memory from the perspective of Paul Ricoeur, a

manner that will substantiate our thesis.
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In other words, it is consciousness (the immanent) that underlies the world and not
its external reality (the transcendent). Consciousness is able to create an objectivity that
results precisely from the fact that the essence of the object is its constitution in
consciousness. According to Husserl, the only reality of the object is the essential act of
consciousness itself, which constitutes it transcendental. Extrapolating at the level of
mnemonic experiences, their phenomenological substantiation and validation is done
exactly through the perception of time as an immanent duration. Memory, both in the
hypostasis of memory (mneme) and in the effort to remember (anamnesis) is closely
related to the past tense (“the objective dimension of memory") and is fundamentally
reflective. To remember something involves self-memory, it involves the awareness of
placing the self in the recalled time and relating all perceptions, sensations, phenomena of
that time to a self. But the phenomenology of memory does not place and leave only the
ego at the center of its preoccupations, but will create an intentional correlation between
the act of consciousness (noetic) - to remember even the result of this act (noematic) -
what has been remembered. "The memory of the event has something paradigmatic
insofar as it is the phenomenal equivalent of the physical event," says Paul Ricoeur?®,

Things appear to our consciousness in an intentional act (for example, memory), so
they are intentional objects. The concept of intentionality, which is the foundation of
phenomenology, can be exemplified by the act of remembrance, and most often by
memory. Heidegger said that there are things (phenomena) only where there are eyes to
see them. If today we do not open the eyes of memory to the continuum space-time of the
First World War, phenomenologically speaking, this traumatic moment of history will
never be an intentional object, but will risk becoming only an object independent of any
CONSCIOUSNESS.

Therefore, the consciousness of writing, of recollection through the story, becomes
an act of objectification at the level of consciousness of the trauma caused by the tragic
events during the Great War.

The characteristics and specifics of the confessional text were also presented,
especially regarding the relationship diary - memories - literature, along with a theoretical
conceptualization of the diary discourse (the functions of the diary, laws and principles of
operation were specified: calendar, simultaneity, fragmentarism, the recipient's problem

3 Paul Ricoeur, Memory, history, forgetting, translation by llie Gyursik and Margareta Gyuresik, Ed.
Amarcord, Timisoara, 2000, pg. 40.
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etc.), materialized in subchapters such as: Instances of communication in confessional
writing, Memoirs and diary, Diaristic discourse - theoretical conceptualization, etc.

The self-referential text captures both the personal element of the person's life, but
also the social context in which it is placed. From the reality of banal events to the
recording and description of the great socio-economic and political events of those times,
the accounts of the memorialists are faithful mirrors of a time never captured in its
entirety. In this sense, the crucial events of history have given birth to memorable pages
capturing the emotion of the present time and offering, in a purely personal vision, the
possibility of the original scrutiny of the future. One such important moment was World
War 1. Thus, there were memorials, diaries from almost all social categories: from
lawyers, doctors, politicians, to priests, soldiers, officers, commanders. All of them
confessed their ideas and also the way they faced the traumatic event.

Thus, the theoretical notions were illustrated with examples from the literature of
the testimonies of the Great War, being equally capitalized representative fragments from
journals, memoirs, letters contained in the volume Letters on the Front by Mirela Florian,
in the subchapters World War | and the literature of the testimonies or Front Experience
in the diary.

Literary works of great value were also born from the tumultuous experience of the
front. A common, important feature of these books would be that the authors, most often
themselves combatants, capture the true face of the war, the one devoid of any trace of
heroism, even using their own testimonial notations.

The subchapters The war between memory, history and fiction and Literature,
memory and trauma briefly exposed some more important achievements of the war novel
(The Last Night of Love, The First Night of War by Camil Petrescu, The Fire by Henri
Barbusse and Storm of steel by Ernst Jinger, and presented the way it was and it is
perceived the war in people's consciousness, or what sequelae and traumas left its memory
in literature.

The second chapter of the paper is a concept analysis, which summarizes the
theories on trauma. The interdisciplinary approach is challenged by the difficulty of
including the term trauma under the dome of a single definition. We can see the multitude
of meanings that the concept of trauma acquires. It is viewed through the prism of various
fields of research: psychology, psychocriticism, psychoanalysis.

This chapter discusses, first of all, the historical landmarks of the First World War,

starting with the placement of the conflict in the context of history, causes, outbursts,
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developments, consequences, guilt, mourning, violence. These theoretical clarifications
are necessary in order to be able to specify the context of the occurrence of the trauma
following the terrifying experiences of the war.

In the following subchapters we tried to create a theoretical profile of trauma,
specifying the influence of trauma of extreme experiences and its effects on the identity,
unconscious and memory of the individual.

Remembrance of trauma - between the need for release and the need for testimony
is an important subchapter and a preamble to the examination of the horrors of the front in
terms of trauma theory in self-referential texts and testimonies of combatants.

The memory of tragic, traumatic events has been over time the cause of feelings of
fear, horror, frustration, anger, hatred, revenge. Since antiquity, the Greek tragedies of
Aeschylus, Sophocles, Euripides, in Sumerian-Babylonian literature, the Epic of
Gilgamesh, the traumatic events and the devastating effects of their memory on human
behavior have been major themes and true epicenters of human experience.

Therefore, people have suffered and been overwhelmed many times because of the
events that threatened their lives. Whether it was accidents, abuses, cataclysms, natural
disasters, or wars, "all these shocks to the body can change the biological, psychological
and social balance of a person to such an extent that the remembrance of a particular event
can change and dominate all other experiences, altering the way he appreciates the present
moment." In other words, the past or the memory of the past interferes with the present,
distorting perceptions, diverting attention from the reality of the present and contaminating
it with the reverberations of a world of the past with the echoes of ghosts that haunt us.
Thus, the 'tyranny of the past' causes the trauma of the present.

The subchapter Trauma theory and discursive representation addresses the
significance of trauma in literature and the relationship between individual and cultural
traumas, starting from the studies of one of the first researchers in critical studies on
trauma, Cathy Caruth, through the book Unclaimed experience. Trauma and the
possibility of History.

It is mentioned that the traumatic experiences, both individual and the great
landmark historical events, at the mass level, do not display the actual trauma directly, but
through interrupted referentiality, as a recurrent absence. Latency and dissociation of
trauma disrupt the ability to fully understand or represent a traumatic experience.

The trauma as a concept of literary criticism is based on the idea that a painful

event, an extreme experience will produce a syncope both in language and in

42



consciousness, this cleavage having long lasting consequences. Thus, the experience that
escapes the area of the conscious and cannot be verbalized will cause suffering to the
psychic, unable to update it through voluntary memory. Therefore, within the war
memorialistic literature, the painful experiences do not directly display trauma, but
through interrupted referentiality, as recurrent absence or through recurring figures that
capture fractured referentiality as an indicator of the traumatized past. In this sense, we
can admit that the language, the meaning associations, the semiotics, the stylistics, the
semantics, all these have the capacity to offer multiple interpretations of traumatic
experiences and to mediate them on a textual level.

Caruth analyzes the rhetorical potential of recurring figures that capture the
fractured referentiality indicating the traumatic past revealed by memory. In this regard,
we noticed that in most memorials, who have transcribed their experiences of war, illness
(cholera, typhus), family separation, hunger, cold, stupor, reference to divinity, all these
elements are recurring in their memorialistic speeches and recompose both individually
and collectively, the trauma.

The evolution of trauma theory in literary criticism is inevitably linked to other
scientific fields such as history, memorialism, psychology, psychoanalysis, literature,
neurobiology, linguistics, semiotics, etc. Caruth discusses the neurobiological approach of
psychiatrist Bessel van der Kolk (a well-known Dutch researcher in the field of post-
traumatic stress disorder), to explain the effect of memory on consciousness. It is about the
inability of the traumatized individual to reproduce through coherent language what
happened. It is that 'wordless terror', which excludes the possibility of narrative memories
in memory, because the event cannot be organized at the linguistic level.

Therefore, in addition to the psychological and social factors that influence the
perception of a traumatic experience, there is also the field of language that carries with it
the imprint of that experience.

Language, associations of meanings, symbolism, in a word, semiotic theories have
the ability to offer multiple interpretations of the traumatic experience. The traumatic
event can thus be represented at the textual level, mediated by language. Such an approach
took place in the last subchapter entitled | (the victim) and the other (the enemy) - the
semiotic interpretation of the trauma, after which we discovered that the universe of
trauma in war memorial texts is very vast and represents a very complex system of signs,
made up of indices, symbols, icons, recognizable and detectable at the textual level
through a series of processes and semiotic relations between meaning and signifier (in the
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vision and terminology of Ferdinand de Saussure) or between the sign itself, the
represented and interpreting object (according to Charles Sanders Peirce).

Consequently, in addition to the psychological and social factors that influence the
perception of a traumatic experience, there is also the field of language that carries with it
the imprint of that experience.

Language, associations of meanings, symbolism, in a word, semiotic theories have
the ability to offer multiple interpretations of the traumatic experience. The traumatic
event can thus be represented at the textual level, mediated by language. Such an approach
took place in the last subchapter entitled I (the victim) and the other (the enemy) - the
semiotic interpretation of trauma, after which we discovered that the universe of trauma in
war memorial texts is very vast and represents a very complex system of signs, made up
of indices, symbols, icons, recognizable and detectable at the textual level through a series
of processes and semiotic relations between meaning and signifier (in the vision and
terminology of Ferdinand de Saussure) or between the sign itself, the represented and
interpreting object (according to Charles Sanders Peirce).

The third chapter

Through approaches to the cognitive sciences, memorial literature really becomes a
potential source of important data on the impact of war on the individual, society, history,
and can also become a healing pathway for many people by narrating traumatized
memory.

Trauma can be explored through these war writings, while benefiting from a better
understanding of the psychological effects of war, but also from the validity of scientific
theories.

Our scientific approach revealed in the huge and heterogeneous autobiographical
material that appeared with such fervor, especially after the censorship imposed by the
German occupation during the war, but especially after 1989, when the fall of communism
took place, identifying different types of authors of memorial literature. This taxonomy
operated in a consistent corpus of texts and was built according to several socio-cultural
criteria: nationality, sex, social status, cultural status, profession, etc.

Therefore, in this vast chapter, the most extensive in the economics of the paper,
entitled The Traumatic Experience of the Front in the Journals and Memories of The First
World War, after clarifying some theoretical aspects of the importance of studying war
memorialism in the context of current research, different angles were offered in the

rendering of events, by using the method of content analysis and by structuring on several
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levels, these being constituted in subchapters, being analyzed the testimonies of the
following categories, able to provide readers with new ways of understanding the trauma
of war multiple perspectives:

1. Romanian soldiers, fighters in the Great World War both on the Romanian front
and on other fronts, in other armies, from simple soldiers, to those who played an essential
military role. We mention here some notable memorial achievements: The volume of war
memoirs, Life on the front in personal writings, edited by Anemari Monica Negru, Grigore
Romalo, War Notebooks. 1916- 1917, GH.I. Bratianu, Broken files from the war book,
etc., Octavian Taslauanu, Three months on the battlefield, Nicolae S. Sucu, The life of a
Romanian shepherd in Bulgaria during the war 1908-1918, Dumitru Nistor, Sailor's diary
from the First War World. Through the seas of China and Japan etc.;

2. The memorialistic vision of the foreign combatant on the Romanian mental
space during the Great War: Marcel Fontaine, Member of the French Military Mission,
War diary. Mission in Romania, November 1916 - April 1918, Count de Saint-Aulaire,
Notes of a former diplomacy representative, in Romania, 1916-1920, Gerhard Velburg.
Behind the front. The Great War as | saw it. December 1916 - June 1918. Notes of a
German soldier in Occupied Romania;

3. The tragic testimonies of the prisoners of war: Major Gheorghe Caracas, From
the struggle of captivity. From November 3, 1916 to June 30, 1918, George Toparceanu,
Memories from the battles of Turtucaia. Pirin Planina (tragic and comic episodes from
captivity), Mirela Florian, Letters from the front (the chapter Several ways to die:
testimonies of prisoners) ”, Hanibal Oratiu Dobjanski, War Memorials (Balkan War,
World War I, World War 11) etc.;

4. The dramas of Romanian intellectuals captured in diaries and memoirs of the
Great War: Vasile Th. Cancicov, Journal of the Occupation. Impressions and personal
opinions during the Romanian War (2 Volumes), Raul Dona, The Journal of a Military
Doctor 1917-1918, Grigore Procopiu, The Parliament in Exile 1916-1918 Memories,
notes and impressions, Costin Petrescu, In lasi, during the war, 1916-1917. The notes of a
refugee painter etc.;

5. The trauma of war in the memories of the Romanian clergy: Mirela Florian,
Letters from the front (chapter Memoirs of military priests), Raimond Netzhammer,
Archbishop in Romania, War Journal, 1914 - 1918 etc.;

6. The overwhelming experiences of the war in women's journals in Romania: Pia

Alimanestianu, Notes from the German occupation (1916-1918), Ethel Greening Pantazzi,
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Romania in light and shadow (1909-1919), Arabella Yarka, Intimate diary, Queen Mary
of Romania, War diary (3 volumes) etc.;

7. The traumatic testimonies of children during the First World War.

The fourth chapter, The Front - The Network of an Exceptional Fictional
Universe or the Devourer of Illusions, focuses on the current understanding of war trauma
using fiction as an interface. We tried to have a good perception of the impact on the
memory of war experiences. Millions of people are affected by the trauma of war, and the
traumatic effects of the war experience can be recorded in history or, particularly, in
literature.

Through this chapter we have tried to demonstrate that, in order to recognize the
trauma of war, it is essential to develop an understanding not only of the individual
perspective but also of how literature influences the outcome of the individual's experience
or impact on society as a whole, in order not to forget the past. It is, in fact, the battle for
the aesthetic recovery of a traumatized time.

The research also discussed the issue of post-traumatic stress disorder as an
essential element of war trauma and how this mental illness appeared in several famous
literary works related to the First World War, whose authors were in the battlefield or
behind it. In this regard, we mention in Romanian literature: Camil Petrescu and Hortensia
Ppadat-Bengescu, Ernst Jiinger, Erich Maria Remarque, the English poets: Wilfred Owen,
Siegfried Sassoon, Robert Graves and others, in foreign literature.

In other words, the application of network theory in the study of trauma in war
literature is another objective of the fourth chapter of our research and, at the same time,
an interdisciplinary challenge, original for both literary theory and current literary
criticism, as well as for history, psychology, medicine, mathematics and other sciences.

The theory of networks was promoted by the physicist Albert Barabési, through the
book Linked, - The new science of networks. Albert-L&szl6 Barabéasi's book suggests that
in a world of deconstruction, destructuring, fragmentation and atomization, it is very
difficult to reconstruct the whole, after hundreds of years of trying to understand the role
of each mechanism, in order to have, today, an overview of a supremacy in which
"nothing happens in isolation, and most events and phenomena are connected, caused or

interact with a huge number of other pieces of this extremely complex universal puzzle."

4 Albert-LaszI6 Barabasi, Linked, - The new science of networks, translated by Marius Cosmeanu, Brumar
Publishing House, Timisoara, 2017, pg.12
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In this regard, the novelty of the scientific approach would be based on the idea
that a hipernerwork can be considered war trauma too, a huge agglomeration of
interconnected nodes by cause-effect links, such as life-threatening events, physical and
mental integrity of individuals, or to whom they have witnessed, as well as the
consequences of such situations, mental phenomena, reactions associated with the
experience of trauma, for example, depression, post-traumatic stress disorder with all its
clinical manifestations.

Such a community of trauma could be the 'lost generation' (that of the survivors of
the Great War), in whose paradigm many of the characters in the literature inspired by the
First World War can find place.

In the unique approach to the traumas of the First World War through the theory of
networks, we could start from the idea that the history of conflicts is one of the most
complex network systems of human society, equivalent to what astronomy scientists call
'supercluster', (super-clusters of galaxies that contain numerous groups of galaxies and are
among the largest structures in the universe). And the great historical events that have
taken place in the world, over time, function as vast networks interconnected in their turn,
in a multitude of forms and connections. Thus, the First World War forms a complex
network of events, social and economic relations, major political, military, religious,
geographical, cultural, scientific transformations, a network that would take action and
influence the world for about a century after that.

And the transmission of existentially trauma experiences and of those of loss (of a
very close relative, of a friend, of a comrade) is made from one generation to another and
it is integrated in the great agglomeration of the war trauma network. And not infrequently
another law of trauma will come true: violence gives birth to violence.

By studying the trauma of each character in the war novels and then putting
together these fragments of individual experience of the front, one can arrive at sketching
a profile of war trauma as a global network, aiming to highlight an essential problem,
understanding the springs that lead to the vulnerability of man to man, to history, to time.
This approach required a consistent corpus of literary texts from both universal literature
and Romanian literature, which formed the basis of research material in terms of decoding
the effects of trauma in war literature.

Thus, in the universal novel, the theme of the First World War and its traumatic
consequences on the individual or on human society has known exceptional aesthetic

achievements in almost all world literatures, including: in French literature - Under Fire of
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Henri Barbusse; in German Literature - In Ernst Jinger's Storm of Steel, All Quiet on the
Western front by Erich Maria Remarque, The Case of Sergeant Grischa by Arnold Zweig
etc.; in English and American literature - Goodbye to all that by Robert Graves, A
Farewell to Arms by Ernest Hemingway, Death of a Hero by Richard Aldington and
others. In Romanian literature we also have some exceptional literary achievements,
which became classic works of our literature, through The Last Night of Love, The First
Night of War by Camil Petrescu, The Forest of the Hanged by Liviu Rebreanu, Darkness
by Cezar Petrescu, The Dragon by Hortensia Papadat-Bengescu, Lapusneanu Street by
Mihail Sadoveanu.

There is a category of literary fictions belonging to Romanian authors, fighters in
the Great War, less known to the public, but which offer an extraordinary narrative,
documentary, historical, traumatic, psychological potential. We mention here: 1916 by
Felix Aderca, The Dead Girl by loan Missir and others.

In all these literary creations, but also in many others, just as valuable, which we
have not mentioned, we recognize the traumatic effects of war. We tried, therefore, to
paint the infernal and total picture of the front, which is composed of descriptions of the
physical and mental suffering that the actor experiences or witnesses. Victims of suffering
orgies, these characters experience the traumatic effect of war, which is manifested,
singularly, by a specific and varied symptoms in each work of fiction, mentioned above.
Thus, a series of psycho-emotional processes were detected at a discursive level,
considerably limited, associated with trauma (emotions, perceptions, sensations,
memories, etc.), functioning as textual clues or symbols that highlight the manifestations
of mental injuries and outlining in the same time, a psychological profile of the
traumatized. This is noted in a subchapter entitled: The language of the literary work - the
semiotic network of trauma, where elements such as the 'dragon’ from the novel with the
same name by Hortensia Papadat-Bengescu, the 'rain’ from A Farewell to Arms by E.
Hemingway, the 'beast' from The Case of Sergeant Grischa by Arnold Zweig, the 'dead
girl' in the novel of the same name by loan Missir, become macrosemes of the war trauma
that the characters involved manifest.

In the subchapter Poetry of the First World War, we highlighted that the influence
of trauma on the poetic language is revealed by identifying the semiotic, rhetorical and
semantic level of different linguistic values of phenomenal referentiality. The suffering
caused by trauma, can encode and decode in a poem feelings, ideas, perceptions,
experiences, elements of communication and even a whole psychological profile, at the
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same time. This approach was made possible by bringing into discussion relevant poetic
texts belonging to well-known poets such as: Siegfried Sassoon, Wilfred Owen, Georg
Trakl and others, from universal literature, or Camil Petrescu, Aron Cotrus, Vasile
Voiculescu and others, from Romanian literature.

In the subchapter Quantification of isotopes of post-traumatic stress disorder in
fictional space subtopics such as the chronotope of trauma in the network system were
addressed, so we highlighted those distortions of perception of spatial coordinates
(batlefront, as place of death) and temporal (temporal relativization) by the actor under the
influence of war trauma, in literary texts belonging to the writers Erich Maria Remarque,
Virginia Woolf or Camil Petrescu, Cezar Petrescu, Hortensia Papadat Bengescu and
others.

In the last subchapter, The Forest of the Hanged - The Multiculturalism of a
Traumatic Literary Space, we exposed the trauma of the character born of an incomplete
self, caught in a context of multiculturalism, emphasizing that the experience cleaved at
the level of consciousness will lead Apostol Bologa to a trauma and an identity crisis,
generating tragedy.

Artistic productions, either literary or cinematic, centered on the trauma of war
conduct to a better understanding of the phenomenon itself, but at the same time reveal the
psychological impact of the horrors of war on the individual caught in the midst of this
universal tragedy.

Regarding the implications of this research, we deduced that the narration of the
traumatic experience suffered by some writers during the Great War was a way to heal, to
reconcile with a shaken self, to negotiate with a consciousness strongly affected by
distressing events. Fiction literature based on traumatic experiences has the ability to
convey their harmful and distorted impact, but also to locate the trauma, to exhibit and
outsource it through narrative discourse, as noted by specialized literary exegesis.

In the fifth chapter, another approach to the trauma of the First World War was
materialized through the study of the film dedicated to this phenomenon, especially the
reconsideration and filmic revision of the attitude of contemporaneity towards the Great
War, which shaped and left deep traces in consciousness, attitudes and in people's actions
over time.

The cinema played an important role in revealing the social and political problems
related to the traumatic consequences of the conflict.
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There was both a chronological and a thematic approach to the film of the Great
War in this last chapter. In the subchapters of the study were presented different periods
starting with the interwar period, continuing with the postwar period and reaching
contemporaneity in order to present the historical, social, cultural, medical impact that
post-traumatic stress disorder has had on human society during a century. If by the end of
the twentieth century there was more of a review of branded cinematographic
achievements in the field of war trauma (All Quiet on the Western front, 1930, A Farewell
to Arms, 1932, The Lost Patrol, 1934, The Great illusion, 1938, Paths of Glory, 1957,
Gallipoli, 1981), the emphasis was on the contemporary film of the trauma of the First
World War, in a new approach and a new vision, when the cinematic interest in mental
disorders resulting from exacerbated violence was aroused by the marking of a century
from this conflict. Thus, in productions such as Birdsong, Regeneration, 1917, we tried to
expose and explain the traumatic codification of the shocking experiences of war violence
by intertwining the language of mental disorders with the language of cinema. The
approach of this chapter refers to the cinematic representation of trauma on a physical and
mental level as an medium of aesthetic visualization, starting from theorists such as: Julia
B. Kohne, Michael EIm and Kobi Kabalek, (Vol. The Horrors of Trauma in Cinema.
Violence, Void, Visualization or Jessica Datema, Manya Steinkoler, Revisioning War
Trauma in Cinema: Uncoming Communities etc.)

A special attention is paid to the trajectory of trauma as a way to recover the
aesthetics of the tragic through film.

This chapter assessed, through the prism of the theory of trauma, the way in which
the cinema of the twentieth century used the traumatized soldier as a strong anti-war
symbol in his attempt to eliminate part of the social stigma of this reality. It was examined
how the representations of post-traumatic stress disorder have changed over time,
especially in recent years, as advances in psychiatry and psychology have deepened the
understanding of this mental illness. The war film of the early twentieth century would
also continue a consistent and effervescent dialogue at the same time on the horrors of the
First World War, the devastating effects of trauma on the individual, but also on society,
even at a distance of a hundred years.

The film of the Great War shaped the public's perceptions of this capital event and
our research focused on discovering the impact that the trauma of war had on society.

In the final conclusions, the results of the research were disseminated, the original

contributions were scored and future study directions were outlined.
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The core of our research, as it emerged from the title of the thesis, was the
exploration of the traumatized memory of the First World War. The originality of this
topic presumed a complex theoretical framework, leading to an interdisciplinary approach,
capitalizing on data from specialized studies, from various fields, theory, criticism, literary
history, memorialism, history, sociology, psychology, traumatology, etc. Also, a
consistent, complex and heterogeneous corpus of texts, from those belonging to the
biographical genres, to the fiction literature and to the artistic achievements of universal
cinema, all having a common denominator, namely the presence of war trauma, is a
unique factor of the thesis.

In the same field of original contributions is the application of network theory in
the study of trauma in war literature. It is an attempt to extrapolate and apply the network
theory of Albert-Laszl6 Barabasi in the fiction literature, on the theme of war, with the aim
of identifying those relationships and connections related to the concept of war trauma.

Such attempts to apply network theory to literature theory are, at the same time, a
challenge for future research directions. Studies that propose models of literary analysis,
focusing on mapping the different types of relationships and connections between the
actors of works of fiction, can be acquired.

In a network we meet nodes and connections, and in a literary work we have
characters and action. The characters will be the nodes, and the interactions between the
characters will be the connections.

At the same time in the sphere of possible future approaches in the research of
trauma in cinematography could enter the comparative perspective between the Romanian
film of the First World War and the universal film, which should not aim at mentioning
simple parallels, but would require exemplification and analysis, in detail, of the elective
affinities, as well as of the existing congruences between the trauma from the Romanian
film and the cinematographic memory of the trauma in the world filmography, in order to
establish an artistic, legitimate attempt to communicate the trauma.
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Prezentare bilingva

Aceasta tema a memoriei traumatice a razboiului are o importanta valoare istorico-
documentara, precum si o relevanta fictional-esteticd incontestabila. Plurivalenta abordarii
tematice a tezei Primul Razboi Mondial — Memoria unui timp traumatizant rezida in
punerea in discutie a conceptului de traumd dintr-o tripla perspectiva: in literatura
memorialistica, In literatura de fictiune si in creatia filmicd dedicate Primului Rézboi
Mondial. Punctul de convergenta al acestor interpretari a fost reunirea diferitelor tipuri de
discursuri in jurul unor noduri tematice precum memorie, trauma, razboi, toate acestea
articuland reteaua unui univers de cunoastere interconectat, capabil sd exprime
inexprimabilul, sa extragd valoarea gnoseologicad a experientelor limitd si sd creasca
nivelul de intelegere a impactului razboiului asupra individului. Acest demers stiintific va
permite lectorului o calatorie initiatica in timp, o intoarcere catre Marele Razboi prin
intermediul memoriei si al imaginatiei si va incerca relevarea impactului psihosocial al
amintirii traumatice a razboiului la nivel social, cultural, istoric. A infrunta moartea, a
lupta cu amintirea acesteia si a reusi detasarea de trauma prin povestire, prin narare
reprezintd un act de bravurd si contureazd portretul unui erou. lar a incerca sa intelegi
razboiul prin intermediul amintirii traumatizate reprezinta, de fapt, o Incercare, nu lipsita
de curaj, de a intelege natura umana.

Asadar, in lumina celor afirmate mai sus, aceasta lucrare se poate constitui ca un
act compensatoriu, necesar pentru trecut, de cunoastere si autocunoastere pentru prezent si
de responsabilitate pentru viitor.

Bilingual presentation

This theme of the traumatic memory of the war has an important historical-
documentary value, as well as an indisputable fictional-aesthetic relevance. The versatility
of the thematic approach of the thesis World War | - The memory of a traumatic time
residing in the discussion of the concept of trauma from a triple perspective: in memorial
literature, in fiction and in the creation of the film dedicated to the First World War. The
point of convergence to these interpretations was the reunion of different types of
discourses around thematic nodes such as memory, trauma, war, all these delivering the
network of an interconnected universe of knowledge, able to express inexpressibly, to
extract the gnoseological value of limit experiences and to increase the level of
understanding the impact of war on the individual. This scientific approach will provide
the reader an initiatory journey through time, a return to the Great War through memory

and imagination and will test the relevance of the psychosocial impact of the traumatic
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memory of war at the social, cultural, historical level. To face death, to fight with its
memory and to managed to detach the trauma through story, through narration represents
an act of bravery and outlines the portrait of a hero. And to try to understand the nature of
war through traumatized memory is, in fact, an attempt, not without courage, to
understand human nature.

Therefore, in the light of the above, this work can be constituted as a compensatory
act, necessary for the past, of knowledge and self-knowledge for the present and of great
responsibility for the future.
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